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Four thoughts about Poems in Black Ink

1.

I was once asked: “If you were a mind reader — whose thoughts
would you have liked to read?”

| answered: “The thoughts of Alexei Leonov, the first cosmonaut to
have floated in space.”

These works are a kind of floating. A kind of desire to write and
paint and not with a paint brush, but rather with the barrel of a
pistol. Whomever seeks the smell of gunpowder — may seek it
elsewhere.

2. My poetry does not reside in a penthouse. It gathers materials from

the pavement called “life”. The poems here are nothing short of a
striptease, and sometimes | feel that my head is as transparent as an
aquarium, and that my readers see all the swordfish and goldfish that
swim there. In art | am less overt. I'm an undercover paintbrush.
A sword-for-hire.

3. The poet is a hunter. And when I'm asked to where am | going

| answer: “When | return, | will know where | have been.” The
hunter is the one who skins the hunted animals.

4. Shirly Someck, my daughter, is a brain researcher. | wrote a poem for

her, titled “Heart:”

|l am a carpenter

Who sews from the flesh of a tree

Doors for the chambers of the heart.

On their threshold

Lay letters sent by the brain,

And within them is the secret of the virgin forests
Which 1 so longed to know.

The majority of the works in this exhibition are like stamps glued
onto those letters.

Ronny Someck
Translated from Hebrew by Shir Freibach



concept) experienced by anyone born into this world with its
multitude of stimuli, and transformed them into a tool that enables the
reader to observe the 'force fields' that dictate the terms of his existence
—and weave the dream of his private existence.

Someck's visual works and illustrations also make use of the tapestry of
imageries of that same 'reader'. Those works are a kind of incarnation
of the 'short poem epic', and seek to present each time a morsel from
within it; a kind of a 'habitat' capsule. In some cases this morsel is also
the gaze of the 'reader' Ronny Someck peeking into the chamber of his
own poetry.

Those works, like his poems, grew up in the medium of collage. They
decidedly remain in the realms of the raw. The black ink marks and the
yellow brush strokes frequently present in them are sometimes the
negatives of asphalt and soot, sometimes the trail of the scratching of
the shattered Arak bottle, and sometimes the dent of the blow of the
hammer of everyday life. The figures that sprout between the words
and from within them are both the imagery and its ruin.

Whereas in Someck's books the protagonists of his epics were mainly
the 'representatives' of consumer culture, the lost souls of the urban
landscape and even twentieth century poets (there are not many
poetic universes in which one can imagine what Wistawa Szymborska
would have whispered to a female Circus Medrano acrobat), in these
works his epic protagonists are oftentimes the imageries themselves.
The representatives of the border police who are accustomed to
stamping the reader's thought passport, forego in these works the
border-crossing stamp and succumb to what was once scribbled on
Formica tables, carved on childhood trees or sprayed onto the walls of
the body.

Uri Hollander
Translated from Hebrew by Shir Freibach



Ronny Someck | Poems in Black Ink

Commencing with his first book, Exile (1976), Ronny Someck has
created a unique poetic style that is founded on a complex array of
imageries, on the sophisticated interweaving of different semantic
fields, and on a technique which was already rendered with supreme
refinement in Someck's early poems.

That style combines with a simple yet essential fact: contrary to so
many poetic universes that were created from the second half of the
twentieth century, and chose to succumb to the madness of language,
to the estranged existence and to the inability to communicate, think,
or breathe in dense habitats; the Someck universe continued to remind
its readers that the components of the twenty-first century human
existence also have a secret soundtrack, which is able to turn the
fragments of a weary tune into a rock 'n' roll whisper.

At the beginning of the twentieth century, that reader could have still
been imagined as the hero of days-of-yore epics, as one who
passionately consumed the tunes of bards and troubadours — the tunes
of the traveling poets — who heard the rhymes of his existence being
played on every corner; a reader whose life had both purpose and
meaning. That reader became, in the twenty-first century, the
protagonist of theories that time and again scolded him and presented
the outlines of the prison of his consciousness, the boundaries of the
utilitarian and oppressive world in which he lives, and the
wretchedness of his outcry.

Yet the Someckian poetry chose to reposition that reader at its heart —
and not as a prisoner in his existential prison but as a free man, as in the
times when the Gary Coopers embarked on their travels riding the
horses of imagination. The Someckian poetry consistently declares the
return of the hero — in this poetic universe, each one may hold Gary
Cooper's pistol. That poetry created, effectively, a new kind of epic —
the short poem epic — that learned to utilise the post-modern world's
tapestry of imageries, the sense of 'shock' (as per Walter Benjamin's
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